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LIFE AT THE Fury 


to everyone who donated to Fundrive 96! The 
Th a N eo. are still coming in, so we'll let you know 
the final figures next month. Just a reminder: donations must be 
recieved at CFUV offices by 5:00 pm on November 15 to be eligible for 
the grand prize draw, a $300.00 gift certificate for Used CDs at Lyle's 
Place on Yates St. Other grand prizes include bus passes courtesy of 
B.C. Transit, and two $25.00 gift certificates for Scarfone's Jewlery. 
Pp : wise, tune in to Sex-FM, 
gole ge mM mM a GQ November 13, an annual event 
on campus/community radio stations nation wide, to raise awareness 
and promote tolerance of humanity's wide range of differing 
sexualities and lifestyles. This is a response to a CRTC decision three 


years ago in which CKDU in Halifax had their on-air license drastically | 


altered to where they couldn't air anything remotely sexual until the 
late evening, effectively sending a message that sexuality is something 
to be kept quiet and in the dark. Sex-FM brings it out. 


CFUV is getting Its voice out 


to the community by lending its support to the following events: 
Tic.Toc International Festival of New Performance November 5, 67 & 
8 at UVic's Philip T. Young Recital Hall (see story page 3), where sound 
poetry, new music and improvisation intersect; Intrepid Theatre's 
production of the controversial play, The Sex Change Artist, written 
by former UVic creative writing prof, Charles Tidler. This runs 
November 7 through 17 at Open Space, as part of Open Space’s New 
Theater Series, and promises to be both funny and thought- 
provoking; and also on November 7, CFUV is presenting San 
Francisco's Broun Fellini's, at Steamers for an intimate evening of acid 
jazz, hip hop and spoken word. A 


There's a Legend 


in the making. 


Opening in November. 


DANCE PARTY 


No cover before 10pm except for special events. 


in the Strathcona Hotel, 
919 Douglas St. * 383-7137 


Start your nite off upstairs 


Classical 


SPECIAL EVENTS on CFUV’s Classical programming, 

Thursdays (10am-Noon) 

° Garden Works: Music by women composers about 
gardens - a continuing series. 

¢ The Memoirs of Hector Berlioz, 19th-Century French composer, conductor, music critic, _ 
author, told in his own words and music, and in the words and music of others - a 
continuing series. 


AN INVITATION - cFuV are seeking Classical hosts for weekday programmes, 10am- 
Noon. All sorts of options: co-host, or solo; weekly, or longer intervals. Please call 
Keith Powell, 721-8702. _ : 


LOCAL EVENTS (a free service by OFFBEAT) 
¢ Victoria Gilbert & Sullivan Society present Trial by Jury; Cox and Box; and Act | of The 
Pirates of Penzance. Nov 7, 8, 9, and 14, 15, 16 (8pm) at The Ridge Playhouse (658- 

6311), Claremont Secondary School, Wesley Road. 

e Early Music Society (592-6580) 

- Nov 16 (8pm) St John’s Church, 1611 Quadra - singer Julianne Baird, and Jillon Dupree, 
harpsichord. 

- Nov 30 (8pm) Christ Church Cathedral - Consort of the Islands - “German composers 
under the Influence of Italy.” 

¢ Greater Victoria Youth Orchestra (360-1121) 

- Nov 17 (2:30pm) University Centre Auditorium - Grieg, Dvorak, Mozart. 

¢ UVic School of Music (721-7903) Philip T Young Recital Hall 

- Nov 5 (8pm) Jaap Blonk 

- Nov 6 (8pm) Kathleen Supové (free, sponsored by The Orion Series in Fine Arts) 

- Nov 7 (8:30pm) Georg Graewe 

- Nov 8 (8pm) Sonic Lab (free) 

Nov 15 (8pm) Women Composers Concert (free) 

Nov 16 (9am-5pm) & 17 (9am-1:30pm) - International Conference, Women Composers 

of Song in the 19th Century (free). A 
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OFFBEAT 
is online | 
cfuv. UNIC .Ca 
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a Spider 


and check 
eut our 
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Studio near UVic 


SLEEPING BAGS 


100% DOWN 
MUMMY BAGS ! 


The best deal in town! 


"The Peacetul Little Army Surplus Store" 


JOHN'S MILITARY SURPLUS 


704 View St. Victoria 360-2772 
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\ 

OFFBEAT welcomes your feedback and comments on 
articles. Please write letters to the editor do CFUV FM 
102. Please include your full name, address, and 
contact phone number, as we need to check sources 
sometimes. OFFBEAT reserves the right to edit letters 
for length and clarity. Letters, manuscripts, 
photographs, and graphics are welcome but will only 
be returned when accompanied by a SASE. Submissions 
may be sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, BC V8W 3P3 


EMAIL: offbeat@cfuv.uvic.ca 


OFFBEAT© 1996 by the University of Victoria Student 
Radio Society. All rights reserved. Offbeat is 
published monthly as a listener's guide to CFUV-FM 
102. CFUV-FM broadcasts regularly on 101.9 FM, on 
cable at 104.3 in Greater Victoria, Vancouver Island 
and the Sunshine Coast, and on cable 101.9 FM in 
Sooke and the Western Communities. CFUV-FM 102 is 
a campus/ community radio station that provides 
alternative music to the Island and surrounding areas. 
We presently operate at 2290 watts and are operated 
by the University of Victoria Student Radio Society (a 
registered non-profit organization). CFUV FM 102 is 
primarily a volunteer-run organization. Funding for 
CFUV FM 102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are located on 
the second floor of the Student Union Building on the 
campus of the University of Victoria. Offbeat _ 
publishes 10, 000 copies free of charge every month 
and is distributed throughout Vancouver Island and 
beyond. A one year subscription to Offbeat (to help 
offset costs, postage etc.) is $20. Cheques or money- 
orders should be made payable to CFUV RADIO. 
Those incarcerated will receive a free subscription 
upon request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not nec- 
essarily reflect the opinions of Offbeat, CFUV-FM 102, 
or the University of Victoria Student Radio Society. A 
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Zumoang interview 
Tic. Toc International Festival of New Performance 


Lisa Dalbello Interview = 
Metronome Cowboys: Truk A 
Dialtales 
8 Playlists, and lots of ‘emi 
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11 Wack Dimension 8 Local Scene Repor 


12 ~=s LIVEN LOWU “show reviews" 
Los Horoscopes. in case you re interested 


Dear Ms. Harvey: ae 


D: not think, even for a second, 


that just because | have taken 


~— ~ 


OG Pa Ne CAS I Dede ri 


and suffering as yet indescribable 
by the English language. You are 
an evil tyrant, Ms. Harvey, and 


time out of my busy schedule, [> while | would like to pity you and 


hold any love in my heart for you. 
The truth is, Ms. Harvey, that | 
know you for the insane ogre that 
you are, the Judas Macabee of the 
music press who, if allowed to 
continue smearing her unique 
brand of propaganda across the 
garden city of Victoria, will surely 
be the cause-of not only the 
apocalypse, but also of eternal 
suffering for an entire generation 
of young and impressionable 
youths. 

Like a lamb to the slaughter, | 
followed your advice and 
purchased the Jad Fair and Phono 
Comb CD that you praised like a 
false goddess in the August issue 
of Beatoff. Well, Ms. Harvey, allow 
me to say that | was not pleased. 
Not pleased at all. The tortuous 
CD, like a plague of locusts sent 
down to earth by a tyrannical god- 
dess drunk on her own omni- 
potence, caused me worlds of pain 


show 


Dyke Dimension 
Monday 8:00-9:00 pm 


| Upcoming shows: 
e Lesbian porn and erotica 


e The use of labels in the dyke community \ 
e Saltwater dykes 


ni i is open to wieniers . the dyke community 
who might otherwise not have a voice 


To get involved with Dyke Dimension 
In any way (ideas, interviews, etc.) 
call Megh at 381-5242. 


pray for your soul, it is not 
possible. Like the prince of 
darkness, you have turned your 
back on all that is righteous and 


have walked to the end of the e 


long black road of evil and have 
taken your shoes off there and 
called that place home. Even the 
all-loving father himself-does not 


have enough love in his heart for — 


the likes of you. Please go to hell, 
Ms. Harvey. Go directly to hell. 


Love, H. Haberman A 
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by Kevin Scofield 


n 1992, Jason Zumpano and friend Michael Ledwidge 

were rocking their talents out in a band called Glee. Glee 
was making a lot of noise in Vancouver, especially in the 
ears of industry hot shots, and was well on its way to 
stardom(?). Something didn’t seem right to Jason. Glee was -~ 
fun, but unoriginal. There was a need for a change in 
artistic direction, and both Jason and Michael called it 
quits. Soon enough they received an-answer to an ad they 
put out, and the incredible Carl Newman joined their 
search for the ultimate band. Carl himself was a fellow fan 
of late 60’s rock, and upon quitting his cover band Steel 
Heart, Carl, Jason and Michael knew they had something 
special. 

Two problems plagued their security. One was a bass § 
player. After many changes, it wasn’t until Stefan (Scream) : 
Niemann joined the band, with his butt-wigglin’ stage 7 
presence, that a permanent rhythm section was set. The 3 

: 


second problem was a name. Apparently Zumpano went 
through a lot of name changes, and some really bad ones 
too. One day the name Zumpano was suggested, and 
everyone laughed; especially Jason since it was his last 
name. But after it settled on them they decided to keep it. 
Zumpano has recently released its second album, once 
again on the Sub Pop-label, called Goin’ Through Changes. 
The cover is plastered with the many moods of Jason 
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Zumpano, and the songs burst with Zumpano’s obvious 4 

> love for artists such as the Zombies, Burt Bacharach, the % 
Beach Boys’ Pet Sounds album. (of course), and Fifth = 

Dimension among others. 2 a. 

| had the pleasure of talking with vocalist Carl Newman 3 

and keyboardist/guitarist Michael Ledwidge on October 4, E 

1996, just before Zumpano opened for cub at the Limit. % 

* 


Offbeat: Tell me about the new record, Goin’ 
Through Changes. How does it compare to Look 
What The Rookie Did? 
Carl Newman: It’s a bit mellower. We didn’t want to repeat our first album, so 
there’s difference, but not much. 


Michael Ledwidge: It’s not as fast. Not as rockin’ as our first record. It still rocks, 4 
but it’s slowed down a little. a 

Off: What about the cover? Why is Jason plastered all over it? = 
Carl: Basically we don’t like photos of ourselves. We also thought it would be | 
neat to show a person expressing different moods. Jason is always up for =. 
whatever we tell him to do, plus the band is named after him, so he was the } 


<e 


obvious choice. 
Off: | got the impression that Jason was sort of a tyrant, that he was in control 
of the band and called all the shots? 


sl tltcao 


tte: 


Both Carl and David look suprisingly at each other. 


Carl: Not really. Where did you hear that? 


Off: From Nils Bernstein’s press release. Who is he by the way? 
Carl: Oh, Nils does all the press releases for Sub Pop. | haven't read our latest one 
yet. Do you have it with you? Oh well. That's funny that he portrays Jason that 
way. He’s definitely not a tyrant. (Michael and Carl laugh.) 


Off: So generally, you’re happy with the album. What about your success, or 

lack of. | mean, Zumpano pull some of the same influences into their songs that 

Sloan do, but Sloan are huge. Why isn’t Zumpano big? Why have so few people, 

-even in your home town of Vancouver, heard of you guys? 
Carl: Well, Sloan benefited from the timing. The whole DGC signing was very 
exciting. | agree that our style is similar to Sloan. | personally agree that Sloan 
are amazing. Their timing was just lucky, perhaps. | don’t know, hopefully we 

can ride on their coat tails! 
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Michael: We also haven’t toured very much, even in Canada. With the new 
album, we plan to tour Canada extensively and the U.S. as well. The U.S. is a 
whole other story. It’s so big, and there are so many bands, that when we play 
no one really cares. Everyone just wants to see who they know or have heard 
before. It’s frustrating. 


LF 


sonic unyon 


ly chat with Zumpano was fun, filled with talk of great 60’s albums and the lack of 
Miiient in some Canadian bands. In my opinion, obviously, | think Zumpano are 
incredible. Hopefully you saw them play. If you didn’t, I'll end with a quote from Carl 
Newman on stage at the Limit: “We have a new album out, it’s called Goin’ Through 
Changes. /f you didn’t buy our first album, you better fuckin’ buy this one.” He was spond 
of course, kinda. A 


SONIC UNYON STUFF IN STORES - 
OR SHOP BY MAIL - CD $12/ 10" $12 


SONIC UNYON RECORDS 
PO BOX 57347 JACKSON STATION, 
HAMILTON, ON CANADA L8P 4X2 
EMAIL jerks@sonicunyon.com 


WEB www.sonicunyon.com hayden -moving careful- 


PHONE 905-777-1223 FAX 905-777-1161 
CFUV & FM 102 
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_ speaking out immediately, not bothering 
~ about meanings. The imagination of the 
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by Brian Lunger 


di hough possibly the 
oldest form of oral 

poetry, sound 

poetry is still a 

relatively unknown 


genre, says Dutch practitioner Jaap Blonk. 
“Covering a wide area between ordinary 
speech and singing, it can take many 
shapes: poems in fantasy languages; text 


~ written in self-invented symbols; or voice 


sounds that cannot be notated at all. 


Good sound poetry is very direct 


communication, the human. voice 


listener is allowed to wander freely, 
without being directed by words.” 

With a musical background in jazz and 
saxophone playing Blonk came to sound 
poetry in the late ‘70s through the 
discovery of pioneering works of the 
1910s and ‘20s by German: Dadaists Hugo 
Ball and Kurt Schwitters. By the early ‘80s 
he'd performed Schwitters’ epic Ursonata 
and was extending his repetoire with 


- even earlier examples from Russian and 


Italian Futurist poetry, more recent. texts 


_ from Americans Robert Wilson and Fluxus 


artist Dick Higgins, as well as the wordless 
verses of Antonin Artaud, and others. 
Although he shows great respect and 
passion in reviving these works of the 
past, it’s in his own compositions that 
Jaap Blonk demonstrates the full range 
of his talent and creativity. Poems are 
inspired from field guide transcriptions of 
bird song. Peculiar sounding place names 
from Finland, Mexico and Holland are 
fragmented to reveal their inherent 
beauty and intrigue. Whole poems are 
devoted to phonemes and letter sounds 
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TIC.TOC 


International Festival of New Performance 


like r, th, s, and f, and free flows of the. 


mouth explore the infinite combinations 
of language based and pure vocal 
sounds. This is a poetry that speaks, sings, 
roars, whispers, stutters, coughs, and 
breathes—deconstructing language and 
inventing new ones-—mixing meaning and 
nonsense, composition and impro- 
visation. 

Blonk’s work has been documented in 


books combining text with beautiful - 


graphic scores, and on CDs: solo on Flux 
de Bouche; solo and with small groups on 
Liederen uit de Hemel; trio recordings 
with BRAAXTAAL; and with his jazz 
septet, Splinks, but none of these 
recordings can replace or prepare you for 


the experience of his live performance. | 


“Being there on stage is a higher and 
more intense mode of existence,” Blonk 
says. “The quintessence of sound poetry 
lies in performing.” And with body 
gestures and one of the most elastic and 
expressive faces you will ever see, Jaap 
brings his art to life with an excellent 
sense of humor and wit, and emotion 
ranging from dead pan to hysterical. 
Two years ago,.Jaap Blonk’s first 


performance in Victoria took place in a 


large living room on Moss street that a 
fortunate few got to witness. People who 
missed that show or had to listen from 
the hallway will be given a second chance 
to check him out on Tuesday, November 
5 as the first in a series of four evening 
concerts making up the Tic Toc Inter- 
national Festival of New Performance at 


the Phillip T. Young Recital Hall in UVIC’s 


School of Music building. (For more 
information call 388-5321. For CDs 


contact Soleilmoon, PO Box 83269, 


Portland, OR 97283, USA.). 


Georg Graewe 


by Ron Rounds 


his month the first Tic Toc 
International Festival of New 
Performance will feature 
German __ pianist/composer 
Georg Graewe (pronounced 
Gray-vuh). Georg founded his first group, 
The Georg Graewe Quintet, in 1974 while 
still in his teens. Two years later he 
recorded the first of two releases for 


FMP, a prestigious German label 


specifically for new artists. 


Twenty years and more than twenty 
recordings later, he has compiled an 
impressive resumé of modern music. Four 
recordings with his GrubenKlangOr- 
chester (GKO) between 1982 and 1992 
feature six to twelve musicians 
improvising. 

“In 1980, | founded this large en- 


semble (GKO),” says Graewe. “It's con- 


nected with the region | come from; it 
means ‘sound from the pit.’ For me, 
there’s no difference between compo- 
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Jaap Blonk 


sition. and improvisation. You have your 
ideas, whether you write them down or 
play them directly. There’s not so much of 
a difference, | think, because it’s all about 


sounds and ideas that-are going on in. 


your head.” 

He has recorded duets with sax- 
ophonist Frank Gratkowski and Anthony 
Braxton. As well, he released a double CD 


with Marilyn-Crispell. The first was. 


recorded at the Ruhr Jazz Festival on 
tuned pianos and the second was 
recorded at the Ibach piano factory on 
detuned pianos. By means of a method 
called ‘diagonal tuning,’ both pianos are 
tuned a quarter-tone apart in their 
middle registers, while the lower and 
upper registers are stretched flat, 


“respectively sharp, gradually within ‘the 


range of a minor second. | don’t know 
what that means, but it is one of the 
most beautiful and exciting piano duets | 
have ever heard. ~ 

Graewe also has four solo recordings, 
two on the American label, Music and 
Arts. In. 1992, he started his own label, 
Random Acoustics. “The name of the 
label derives from the fact that musicians 
encounter different acoustics all the 
time,” he says. “You have to deal with 
them if you don’t want to get frustrated. 
| get different pianos all the time, and 


different acoustics, every room | go in, — 


and this is part of the work—you have to 
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make it sound.... Any instrument has it’s 
own value; sometimes old fucked up 
pianos have some hidden charms, you 
just have to get them out.” 

Probably the most reviewed and 
revered of his works are with cellist Ernst 
Reijseger and percussionist Gerry 
Hemingway. Six recordings from 1984 to 
1994 have received great response from 
critics. Michael Rosenstein of Cadence 
magazine describes it as “a rich blend of 
delicate form interplay and stunning 
spatial complexity.... Spirited impro- 
visations imbued with a far-reaching 
inventiveness.” Sounds like fun, eh! Set 
aside-some time for this unique solo 
performer on November 7: A - 


Jaap Blonk November 5 
Georg Graewe November 7 


Tickets $8 in advance & for students, 
$10 at the door for non-students. 
Tickets on sale now at: the SUB Info 
Centre; UVic School of Music office; 


Boomtown Records; MacPherson Box 
Office and it’s usual outlets 


Look for the ad 
with other information 
about Tic.Toc in 
this issue of Offbeat Magazine. 
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by Ade Mercer 


oronto producer and recording artist Lisa 

Dalbello proves she still has a voice to contend 
with (and lyrics to match), with her new album, 
Whore. A mixture of spoken word and jarring 
syncopation, Whore defines Dalbello as a 
straightforward, intense performer, the kind of 
person you like a lot but probably don’t want to 
fuck with. 


Whore is Dalbello’s first release since nineteen 
eighty-something’s Tango, an album characterized 
by the same startling, almost cruel sound and 
unmistakable snarl. Dalbello described Whore as an 
album “dealing with the times you feel you won't 
be accepted for all of yourself, when your self- 
esteem is in jeopardy.” 


OFF-Your lyrics are very jarring- | see them as - 
feminist, yet controversial. What sort of reaction do 
you get to them? | 

Dalbello- | never worry about how my lyrics are 
taken, | really have no expectations. Months after 
my writing is complete, | see my own thoughts in 
new ways. I've been a feminist and a humanist for 
years. | really came into the lyrical perspective in my 
mid to late 20’s, to use language in a way unique to 
me. Musically, | started early, around 11 or 12, but 
writing was always something other people did. 
Leonard Cohen is a real inspiration to me- |. can read 
or listen to his stuff and relate it to myself. 


OFF-When you talk about the concept of Whore, the 
idea of losing oneself by losing self-esteem or self- 
confidence, are you referring to the music industry 
at all? : 3 | = 
Dalbello-Actually, the music industry is one place I’ve 
never felt compromised. I've been producing music 
for years and honestly never felt that way. 


OFF: What are your favourite things todo, __ 
musically? 

Dalbello-There are two things | really, really like to 
do. | love writing on behalf of myself, and | love 
producing- both my own music and the work of | 
others. | enjoy being in someone else’s arena, and 
love the process of earning someone's trust while 
finding the sounds and mirrors in their work. I'd love 
to produce a younger person's music, someone just 
developing their own sense of self. 


OFF: How do you feel about touring? 
Dalbello- | love touring! | feel it’s the final missing 
element. | start with writing, then experimenting © 


Natural disasters aside...that missed call could wreak total havoc 

on your plans for the evening. So find out who it was with *69 CALL l\'¢ 
RETURN. Get the number of who just called by simply pressing *69. ) 
You don’t need to sign up because it’s already on your line. Because «i 


it’s no fun sending out an SOS (SAVE OUR SOCIAL LIFE). 


Service will not provide numbers from cellular callers or call blocked or private numbers. Available to single line customers in most areas. Some restrictions apply. 
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with shapes of sounds in the studio, then 
performing live. My final co-collaborator is the 
audience, and it’s never the same. It’s something you 
‘can’t really control, and you shouldn’t want to 
control it. 


OFF: This album really offers a piece of your self. It’s 
much more open than most people care to get. 
Dalbello: Exactly. | often just know that it’s time to 
sit down and write, that | need to say something to 
or about myself. It’s very cathartic- a lot of what I’ve 
written on this album has been an act of self- 
empowerment. It’s like falling down, because to fall, 
sometimes, is a lovely way to find out where your 
spiritual and emotional flexibilities are. 


OFF: You have a song on Whore called “Heavy 
Boots.” | was talking with a group of women awhile 
ago about army boots, whether they’re just a 
fashion accent or a political statement as well. What 
do you think? 

Dalbello: “Let's go dancing in heavy boots” is a line 
that was always lingering around for me. Looking at 
the lyrics now, | think of the drudgery, the trudging, 
the dragging of the feet, how people can march in 
line and lose their sense of self - but also how 
dancing in those boots leaves an imprint unlike 
anyone else’s, and that’s an amazing thing. 


OFF: How do you feel you are perceived? 

Dalbello: Once a record is out, you have no control 

over how you are perceived. | look at it as though 

we are all standing in one big room looking out the 

same window. We're just seeing things from a 
_ different angle, and trying to find the best angle. 


OFF: If you could play any song from Whore to 
anyone in the world, what would you do? 

Dalbello: | would like to play the song “Whore” to 
Trent Reznor. | identify with his melancholic 
position, the darkness, the friction, and the 
soundscapes he explores. | find sound vital for 
amplifying a sense of emotion. The truest thing 
about Reznor, and this is where we are similar is if 
you take all the production values away from our 
stuff, you will always, always have a melody. 


‘Check out Dalbello’s website at http://dalbello.com 
or email@ dalbello. com. A 
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AL FESTIVAL OF NEW PERFORMANCE 


PHILLIP T. YOUNG RECITAL HALL, MUSIC WING 
MACLAURIN BUILDING UNIVERSITY OF VICTORIA 


Tickets: At the door, or in advance at Boomtown, School of Music Office, 
SUB Info Desk, McPherson Box Office and its usual outlets. 


Charge by phone: 386-6121 
import Recets & Compact Dincs . 


Bolen Books 
MUSIC WITH THE UNIVERSITY OF VICTORIA SCHOOL OF 


OEM 
sonic Lab 


UVIC 


info: 388-5321 


PROOUCED BY RAYOLA + GUACAMOLE 


MUSIC 
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Truk Raw 


| By Kelly Kijek 


FY since their debut performance on 
the 27th of February at the Nautilis 
Club on Cook street, The Metronome 
Cowboys have been consistent in playing 
a brand of music they like to call “Truk 
Rawk” locally 
and semi- 
locally on 
Vancouver 
Island. 

From Elvis 
Presley to 
Johnny Cash 
and Dave 
Duddly, The 
Metronome 
Cowboys’ 
influences are 
mainly drawn 
from the 


country and 
western singer- 

songwriters. But don’t think for a second 
that they’re just some typical namby- 
pamby country and western band that'll 
be making their way on the Nashville 
Network sometime soon. No siree. The 
Metronome Cowboys mesh punk, lounge, 
and rock n’ roll energy into their classic 
country sound to give each of their songs 
that extra “yee-ha.” 

“The whole thing about us cowboys is 
we ain’t tryin’ to be a rock band. We 
couldn't give a rat’s ass. It’s all about 
drinkin’, hangin’ out with yer buddies, 
sharin’ cold beer, and havin’ fun. If it isn’t 
fun, we ain’t gonna do it. The general 
rule is: everyone’s gotta be happy,” said 
Cowboy Tim, The Metronome Cowboys’ 
singer and dancer, on the band’s overall 
intention. 

As for their songwriting, Cowboy Tim 
adds, “A lot of boys out there are doin’ 
that obscure music because they think 
they're pretty. In our songs we state the 
obvious. We sing about the ugly stuff. 
The real stuff.” 

Along with Cowboy Tim, The 
Metronome Cowboys consists of four 
other wranglers. There’s Rockin’ Tolan, 
the bass guy, who defines the term “Truk 
Rawk” as such: “Before there was guitars, 
there was trucks. And now that we have 
guitars to rock with, which are more 
portable.” 

The rest of the ensemble: Miss Kitty 
Trousers, guitar and vocals, hired hand 
Oily Dave plays the guitar, and Big Daddy 


5 a Ras cee a aes en ee ee Wee ee eee 


k for 
the 930’s: 


Dobek pounds the drums. 

As for the future, expect The 
Metronome Cowboys first full-length 
release, plus a five-cassette boxed set 
featuring.each Metronome Cowboy 
performing his 

or her 
favourite 
karaoke sing 
alongs. Then 
there's The 
Metronome 
_Cowbeys Wild 
West Rock n’ 
Roll Show 
which will also 
feature their 
close personal 
friends The 
Vinaigrettes 


Timber Kings. 


The extrava- 


ganza’s goal is to have three hours of 
non-stop LIVE music in stance against the 
canned music that is overtaking live music 
venues in town and all over the world. 

“Bars are all going canned music 
again,” said Cowboy. Tim, “and let me 
remind you of when that last 
happened...1977!” 

Rockin’ Tolan, the bass guy, offered: 
“If no one else is gonna fix it, we'll fix it.” 


Unfortunately the much anticipated 


event will not happen during the “Bar-B- 
Q Season” but will most likely occur in 
the upcoming Fall or Winter seasons. 

So the next time you see this herd o’ 
musicians playing in a venue near you, 
rustle up your spurs and get ready for a 
hootin’ and hollerin’ good ole time. And 
if you ask nicely, the Cowboys might just 
give you a special grab bag full of 
Metronome Cowboys merchandise, which 
includes trading cards, a Metronome 
Cowboys postal stamp, beef jerky, and 
chewing tobacco. Who knows, you may 
end up in the close kit Metronome 
Mafia.A 
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20 SONGS! 9 BANDS! CHEAP CHEAP CHEAP! IT’S THE 


COMPILATION CD SAMPLER 


OF MINT RECORDS’ FINEST TEEN ANTHEMS FEATURING 
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Minneapoks MN (ALL AGES) 
Beloit Wi (ALL AGES 


Pittsburgh PA ( 
Hoboken NJ (ALL AGES) (w/ Karp) 
cub opens for THEY MIGHT BE GIANTS November 8 - December 7!!! 
Friday 8 Roseland New York NY 
Thursday 14 
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DUOTANG novemsen 1996: 
rng 14 Suds, Brandon University 


5 

Saturday 16 
v7 

Monday 18 
TUESDAY 19 
WEDNESDAY 20 
Thursday 
Friday 


Sut 23 Amigo’s 
HUEVOS RANCHEROS vovensee 1296: 
Friday 1 Rebar Edmonton AB (w/ Phonocomb) 


MAOW wovenser 1996: 
* Sunday 17 Okan. Mission Hall Kelowna BC (w/ Treble Charger) 


THE SMUGGLERS! somo 


CFRUV & FM 102 


Get Outta Dodge co 


Mint Records, Inc. - PO Box 3613, MPO, Vancouver, BC Canada V6B 3Y6 - phone (604) 669-MNNT - tax (604) 669-6478 - email mintrand@aol.com  http://mintrecs.com 


CUB 
DUOTANG 
GOB 


GROOVIE 
GHOULIES 


HUEVOS 
RANCHEROS 


MAOW 


THE MR T 
EXPERIENCE 


eee 
SMUGGLERS 


PANSY DIVISION 


AT YOUR RETAILER FOR LESS THAN 
THE PRICE OF A COUPLE OF 7” SINGLES! 


various artists 


TEAM MINT 


cool lo-priced sampler CD 


DUOTANG 
Smash The Ships And 
Raise The Beams co 


HUEVOS RANCHEROS CUB 


Box Of Hair cop 


_ 8 z am FOLK: With Amanda Heffetfinger. . or 


| TUESDAY. 


_ 8 am FOLK: Ode to Ani. We a 
_folk’s political roots and the foot- 


_ stompin’ drive. The revolution is just a 


folk show away! With Jo Vipond (and 
sometimes with new folked-up fill- “in 


__ Mike Chilton). 


2 pm FOLK: Mediterranean ‘Music. 
music from most 
Arabic, 


_ Presenting 
- Mediterranean countries: 
Fiamenco, Greek, Corsican and more. 


_ Tune in to the music 7 seen) ae 


- in French. 


: WEDNESDAY 


8 am FOLK: Ken’s Folk Show. Alternative : 
‘Wednesdays, Alternative Folk. Old stuff 


from Ken's collection; a balance of 
~ male/female, 


local/international. Mes music, as well as 
all other styles of folk. Alternates with 


instrumentals, and~ 


| 8 am FOLK: Folkin’ Ao wan oe _ 
Malcolm. Emphasis on local folks and 


fiddie tunes. Malcolm to my 


_ Neighbourhood at 9:00 am for the little 
people. Now into his ninth year! ao 


FRIDAY 
8 am FOLK: Acoustic Creek with Tracey 


summers. You'll hear everything and _ 
anything from Celtic to African: with ne 
occasional lively local musician. 


- SATURDAY 

8 am FOLK/ROCK: Radio Arcadia. Ga 
the eclectic folk range with friendly. | 
- rotating hosts. Start your Saturdays with — 


the folks! 


4AZZ, RHYTHIT! & BLUES 


MONDAY 
5 pm JAZZ: Milestones hosted by Terry 


Finch features musicians who have made 
their mark on the landscape of Jazz. The — 


three hour programs will favor those 
artists who fit Lester Young’s dictum: “Ah, 
but can you sing me a song?” Five Spot 


can be heard on alternating Mondays at 


this time. Listen. 


TUESDAY 

5 pm Jazz: Caravan. With Ron Rounds. 

- 6:30 pm JAZZ: Jumpin’ in Jazz. With host 
Noel Greenwood presenting a survey of 
_the early era of Jazz. 


WEDNESDAY 

5 pm JAZZ: Straight No Chaser. Those who 
can't play jazz, play avant garde. Is this 
(gasp!) the position of your jazz hosts 
Dmitri Tsimon and Shaukat Husain? Will 
they let their guard down and reveal 
themselves to be the moldy figs that we 
have always suspected them to be? You 
won't know until you tune in. Of course, 
Nabit Fawzi and Luigi Foccotti are 
excluded from such controversy. 
Presented by your rotating hosts. 33 113 
RPM. 

8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues n’ 
rhythm. Eric Leblanc presents birthday 
tributes and lots of new releases. 


THURSDAY 
2 pm BLUES & GOSPEL: The Rollin’ n’ 
Tumblin’ Hour. Eric Leblanc presents one 
hour of the best of mostly repeats. 

Nov 7: James Brown 

Nov 14: Little Richard © 

Nov 21: Ray Charles 

Nov 28: Big Walter Horton 

Dec 5: Trumpet Records/Nat King Cole 

Trio . 
5 pm JAZZ: One Up, One Down. Music 
from two points of view. One, that it be 
good, and two, that it be jazz. Join Arnold 


~ van Klaveren and Art Simpson every other 


Thursday from 5-7 pm for some ear- 
pleasing sounds. Jim Fliczuk takes over at 
7 pm with Sound Excursions, a mix of j jazz 
from ragtime to no time. Alternates with 
Somethin’ Else, hosted by Tom Adams, 
presenting three hours of hard, new and 
free bop. Thursdays from 5-8 pm, for 
some great jazz. 


FRIDAY 

5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran concentrates on avant garde and 
contemporary sounds. Guaranteed 98.6 


. per cent bop-free! Alternates with Eclectic 


Jazz Show. From acoustic solos to electric 


ensembles, host Rod McCrimmon brings 


you three hours of accessible Jazz. 


cAPCRITIEN TAL © NEW MUSIC 


MONDAY 2 
2 pm NEW MUSIC: New Aiur: ‘Review, 


with Eric Morten. eee how 


potent cheap music is! 


TUESDAY 

9 pm 20th CENTURY COMPOSITION: 

Infrequency. Donald Leblond features 
an eclectic mix of composers and 


MONDAY. 

6 am ROCK: | don't like you and | won't 
pretend to!. 

3 pm ROCK: Segues with Huck a Chuck. 
Alternates with Jess and Adria. 

11 pm ROCK: Larry Wang Presents: After a 
long boring summer in Kamloops, the 
adolescent party girls are back and we 
want you to crash our party Alternates 
with Pop O Pie Planet ney oe. and 
“Matt: 3 


TUESDAY 

6 am ROCK: Up at Dawn with Wade 
Swager. | : : 
3 pm ROCK: Disorder By Design: Join lan 
"X True Till Whenever X" Henderson and 
Ross "X Tru Till Vacation X" Russell for 


amix of the Old School and New School. 


Punk/hardcore/grind, etc. Burn,Baby, Burn! 
Gimme Indie Rock: a show that educates 
both you and me on the music that's 
seldom heard. Discover why indie rock 
doesn't describe a particular sound, but 
represents bands on independent labels. 
Not too complicated. 

10:30-12:30pm ROCK: Punk and a Healthy 
Mind. The adventures of Polevaulter and 


improvisers who stretch the boundaries 


of 20th century “serious” music. 


THURSDAY 

8 pm ELECTRONIC: Earmeals. Electronic 
and experimental music and sounds with 
Brian Lunger and Agustin Luviano 
Cordero. 


3 pm ROCK: My Dog Has No Nose. . 
Alternates with /diot Minsk. 

10:30 pm ROCK: equity-eclectika... much 
more than 51 per cent varied female 
content. Frequent guest Dr. Harion 
Milliard will atramp: to locate your 
requests. 


THURSDAY 

6am ROCK: With Nathan Berger 

3 pm ROCK: Rush Hour with Kaylar. 
Alternates with Snap, Crackle and Pop. 
10:30 ROCK: Area of Refuge. With Quinn 
and Tyler. Alternates with Laced In 
Darkness with Arioch and Raven. Gothic/ 
industrial music,para-normal events 
vampires Enter the darkness... 


FRIDAY 

6 am ROCK: with Dave Evans. 

3 pm ROCK: Spike’s Musical Needles and 
Pins Show. After last month's big success, 
Spike will now regularly feature local 
artists live in the cavernous studios (big 
tank-yuhs to Hard To Say and Petty 
Forward Though). Alternates with PMS 
Show. Not once a month, but twice. So 
deal with it. 

10:30 pm ROCK: Wire Shock. As the Space 
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Nov 6: Jubilee Blues and Rhythm Story, SUNDAY | Laughing Ohmu go on hold to make way Monkey takes the helm, trance, house , 4. 
Rory Block, Jive Five 1:30 pm JAZZ: Guitar Jazz. Host Joe for an exciting new season of Teenage and whispers of ambience will be” a 
Nov 13: Bobby Blue Band, Washbaord Scafone looks at the world of jazz guitar. Theater-all the live radio plays you can painlessly absorbed by the skin. Level of a 
Sam, Lester Williams Also, catch Joe’s Garage featuring local sei Riley o oo a acidity per genre may vary upon. ” 
Nov 20: Holmes Bros, Sallie Martin players. § ey iin h 7 aes NS pe treatment. Alternates with Escape | 
Singers 6 pm JAZZ: In the Mood. A program of wow! con’ Near tie eiirerence. ye Velocity. Listen and deluge your ears with “4 
Jazz in the broadest sense of the word. from north-south, east-west, and OR ae Gk the lateee tcinenk +1 

Nov 27: Jimi Hendrix, Al Jackson, Fats With host BJ planes. ae ie ay 
Homino a on Ane _. ae Soe ; technological music and other scary stuff. Bs 
Dec 4: Larry Davis, Lee Dorsey, Litle __ Jazz Concert. Put your dancing shoes on : WEDNESDAY SATURDAY 4 
| ‘ 6 am ROCK: The Intentionally Left Untitled 6 am ROCK: With Rvan D hak 4 

aery 09 __with the King of ballroom jazz. Show. Scourge is back from the mines. oe el ang 4 
Ue ec 8 dm FOLK/ROCK: Radio Arcadia. Graze 4 

a eee ee the eclectic folk range with friendly 1 

i ae ee eid rotating hosts. Start your Saturdays with es 

la the folks! : 


LATE NIGHT RADIO 


WEDNESDAY 
12:30 am LATE NIGHT: Chinese Music and 
News with Michael Mok. Alternates with 


SATURDAY 
1 am LATE NIGHT: My Favorite Desserts: 
with Pat Sheehey. 


MONDAY 
1 am LATE NIGHT: The Male Pattern 
Baldness Hour: Easing you into the 


cool with respects paid to the elders. 
3 am GUMBO: Coupe De Ville: Slide across 
the leather six-way. Check the stars. Mom 


oceanwith a crowbar and a pretty nice ___ Barry and Craig. was wrong, you don't need to sleep. Old = 3 am GUMBO: Longhair’s Jukebox: With Jeb 
podie oh Alternates with /n_ the 3 am GUMBO: Cheque please... School. and John.Pure psychedelic radio 
Shadows Degree And Double T invade the THURSDAY FRIDAY SUNDAY 


airwaves and blow ear drums. : 
3 am GUMBO: Nihilist GleeClub 23 skidoo. 
Winner gets a prize in every box. 


12:30 am LATE NIGHT: No Need for Alarm: 12:30 am LATE NIGHT: Dance and soul with 
_ get cracked up with Needles and Kid James Bateman, or whatever with Kevin 

Charlemain as they play hip hop through Adam. 

the early morning hours. 95bmp, no more. | 3 am GUMBO: The Dope Spot. Three solid 

Alternates with The Noir Cabaret, hosted by —_—shours of underground hip hop. Straight mix 

Todd Owen. Take in the hottest in new tape flavour with tone dvs on the cut and 

jazz, covering the spectrum from acid to _ clockwise on the mic. 


1 am LATE NIGHT: with Britt and Scott... 

3 am GUMBO: In the Arms of Sheep: Join 
_ either Adam and Beth each week as we 

sample warm and fuzzy sounds of the early 

morning back yard. Be a black sheep, stay 

up, sleep later | 
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MONDAY 

9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their 
music. We promise the unusual, 


-incurrent, political sweet and sour. 


- TUESDAY | 
“4 pm WOMEN: The Token Zone Womyn 


of color exploring music, poetry and 


art...interview and views, plus your 


favorite curry and stir fry recipes. 


WEDNESDAY 


2:30 pm LOCAL: Only In Victoria. Less talk 
_and more music. ee 


FRIDAY 


amalgam of music and spoken word, 
brought to youby Lesley and Guest. 
Some nights you may detact a theme but 
thetotality of the system has its centre 


- elsewhere. 


2 pm NATIVE: World of Aboriginal Radio. 
The sounds of freedom for those who 
have been silenced. ee 

9 pm DANCE: Bass Culture. DJs Tyger 


_ Dhula and Salamander spin an eclectic 
selection of underground dance music. - 
Listen and deluge your ears with some of 


the latest intelligent technological music 
and other scary stuff. 

10:30 pm: TECHNO:Wire Shock: As the 
Space Moneky takes the helm, trance, 


house, andwhispers of ambient will be 


painlessly absorbed by the skin. Level 
ofacidity per genre may vary upon each 
treatment 


SATURDAY 

10 am FINNISH: Pirkko Kiansten and 
Maisa Korhonen host Soitellaan, a 
Finnish program featuring Finnish music 
ranging from popular modern music to 
folk and classical. News, interviews and 
poems in Finnish. | 

Noon IRISH: Host Desmond Lynch puts 
focus on traditional Irish folk music from 
Ireland and elsewhere..’ 

1 pm PORTUGUESE: Portuguese Mosaic. 
Music and culture from the Portuguese- 
speaking world. 

2 pm SCOTTISH: with Wally Cunningham 
3 pm PLAYLIST: Playlist Salad. One hour 
of the finest listening ingredients. . 

4 pm Artist Profiles: Labelled and Shelved: 


_ 5 pm: FRENCH: Rotating hosts bring you ~ 


French music and news. 


6 pm REGGAE: Alive and Dread. Roots 


SPECIAL T+ 


rocking sounds of Reggae and African 
music. With hosts Michael, Mighty Cloud 
of Joy, Ital Stew and Jahnathon. 

9 pm DANCE: Perpetual Motion. Crank 
the volume and get ready.to move! 


Corey and Sean spin up the turntables 


and lay down the latest techno/trance 


tracks to get your Saturday night 


thumping. 


10 pm RAP: Freaky Flow. DJ Hose died > 
attempting to escape from Ryker’s a la 


Carlito's Way-Peter D. is running thangs 


with the dopest and the flyest jams in _ 
_ the East and the West. It’s all fused over 
Superfly Samples and Curtis Mayfield 
ot 24, i faired sthebomb. 9 = | 
8 am Spoken Word/Literary Sideways 8: An 


12 am GARAGE: Garage Grooves. Whoa _ 


daddy-o! Every week, Amazing Larry 
brings you brand new 60s punk from 
around the world as well as a variety of 
“old” garage stompers. 


SUNDAY : | 
6 am ECLECTIC: What's Left of What's 
Real? A musical metaphor for a dying 
planet-an intellectual approach, 


spontaneous format, explosivEdge, an 
all-too-brief excursive Experiment in the 


kKWALLity of sound and the sound of 
quality. ee 


9 am YUGOSLAVIAN: For all Yugoslavian _ 


people of our community, or anyone 
who likes the great, colourful music and 


folklore from Yugoslavia. Hosted by 


Ruzica (Rose) Zivkovic. 


10 am POLISH: Gregorz Gawronski and © 


Ursula Zielinska present an hour of news 


and music from Poland, as well as — 


interviews and news from the Polish 
community. | | 
11 am ITALIAN: Italian Broadcasting 
System. Music and news with Giovanna 
Greco and Lorenzo Sforza. 

12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts 
Miguel Alverenga and Estevan Baileys 
present a bilingual program offering 
music, cultural news and interviews from 
Victoria’s Latin American community and 
throughout Latin America. | 


3 pm METAL: Disciples of Dr. Demento. — 


Boy, we should change this more often. 
Metal and punk, punk and metal. Die 


fuckers die. Listen. Eighteen, nineteen. © 


Twenty. : : oe 
10 pm ROCK FOLK ECLECTIC: Fish Show. 


Now more than ever not for the © 


easilyconfused! 


LLASSIGAL 


MONDAY 
10 am CLASSICAL: Music and More 


TUESDAY 

10 am CLASSICAL: Just Say Nono. 
Awaiting the revolution? (And aren’t 
we all?) But what can we do? Just say 
Nono? Still coming soon (honest!) the 
Annals of Webern. 


WEDNESDAY © 


10 am CLASSICAL: with Carla Davidson. __ 


Bach you can’t Chopin just 
one...Beethoven that! 


THURSDAY 
10am CLASSICAL: Music through the 


- centuries with David Winn and Austin 


Scott. 


FRIDAY 
10 am CLASSICAL: Amadeus...and 


More 8. 


and analysis provide access to airwaves _Native rights to international aff oF 
for people engagedindaily struggles. —S—s the _rise of the right. The show is 


4 pm GAY/LESBIAN: This Way Out American, but the resistance: a 


(Syndicated). The international gay and — universal... __ 


mole |=]o}s|—15 |= [5] 2f2/~]~ 


lesbian radio -magazine covers 


gay/lesbian issues from around North. 


_ America and the world. Includes news, . 


interviews and features. > 


_ 1:30 pm PUBLIC AFFAIRS: Earth First. . 
"Feeling fragmented? Tap into nature! = 
_ 8:00 pm GAY/LESBIAN: Dyke Dimension. - 
_ Featuring Lahl’s “word of the week,” 


upcoming events and issues of interest to - 
Victoria’s dyke community. Now One 
Hour! 


TUESDAY 


Noon: CFUV News, weather and sports. 
12:15 pm PUBLIC AFFAIRS: /nto the 


Streets! With John-Henry and Amanda. © 


Listen every Tuesday to hear people who 


ee A a on ‘entertainment program that highlights 


positive developments within Victoria’s 
African community, and examines | 
broader social, cultural, economic and 
political issues to do with Sub-Saharan 
_ Africa. 


and political justice. Alternates with eo 
__TAPS (Together Against Poverty). —_ 


__8 pm PUBLIC AFFAIRS: Swivel Chair, 
Prime Time Public Affairs. CFUV’s noon 


hour magazine goes prime-time. 


8:30 pm GAY/LESBIAN: Queer and 
- Present Danger. Turn off your “gaydar” 
-and turn on your radio to hear 


Vancouver Island’s bitchiest, saucy, in- 
your-face queer radio program. News, 
reviews, hair, issues, music, sleaze and 
gossip. Come out and tune in or we’re 
gonna get you and your little queer 
friends too! | i 


WEDNESDAY | 

_ Noon: CFUV News, weather and sports. 

12:15 PUBLIC AFFAIRS: You can hear the 

_ Solidarity Show with Jana G. There is also =~" 

alternative news and views from down — 
south with the Food Not Bombs Radio 

_ Network. Keep informed and think for 


yourself! : . 


- 1pm DISCUSSION: Alternate Views 


(syndicated). Host David Barsamian uses 


his widely respected interview and 


‘THURSDAY 


Noon: CFUV News, weather and sports. 
12:15: PUBLIC AFFAIRS: Your Man 
Against Red Tape. with Bart Armstrong 


1:00 pm PUBLIC AFFAIRS: John Shafer _ 
calls this show Bad News. Tune in and 
_ find out why. a 


FRIDAY 

Noon: CFUV News, weather and sports. 
12:15 pm PUBLIC AFFAIRS: Vipirg Show 

1 pm ARTS MAGAZINE: Artilet. The Victoria 
arts scene. Interviews with Victoria 
artists, reviews of openings, theater and 


MOLE.) es | 


1:30 pm PUBLIC AFFAIRS: African 
Perspective. A new, upbeat news and 


SUNDAY 

4 pm PUBLIC AFFAIRS: From the 
Blackside. A program of easy R & B with 
interviews and guests from the Black 
Side, with your host, Captain Rea. 

5 pm WOMEN’S ISSUES: Women on Air. 
Unsilencing the silences. Music, news and 
interviews on diverse women’s voices. & 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed Thr Fri 


GAY / LESBIAN 


LESBIAN 
20TH 


WOMEN CENTURY 


IN 
MUSIC COMPOSITION 


N 
wlalelri= [|= [Ss] elo|soj alo||—|S/=/5] eles 


CLASSICAL 


susiblic ax f fasir s 
ee TRIS MAGATINE AMERICAN 
—DscissiOn DISCUSSION PUBLIC AFFAIRS PORTUGUESE 

a ert rinucarans [scams | etc 
as es etc. 


Sat Sun 


ROCK 
YUGOSLAVIAN 


bell @ aes 
a 
Fr 


WOMEN'S ISSUES 


> > 
N N 
N 


LITERARY 


DAN (F DANCE 


EXPERI- 
MENTAL 


Richard Young 
Festival — 
Table of the Elements 


Jliat/Yava 
Ocean of Infinite Being 
Jliat 


s. King Crimson 
THAKATTAK 
Discipline Global Mobile 


Paul Haslinger 
World Without Rules « 
‘RGB 


Mike Patton 
Adult themes 
TZADIK 


Neu! © Neu! 4 
~ Captain Trip 


_ W/Ae Continuum 
Spider Records 


The League of 
Gentlemen 
Thrang thrang gozinbulx 
Discipline Global Mobile 


POL © Transomuba 
Odd Size 


EARMEALS 


Thursday 
8:00-10:30 pm 


CFUV Playlist 


Musical programming unique to Vancouver Island on CFUV FM 102 


Dok he eat 


November Playlists 


A 
ECLECTIC 


Kinnie Star ¢ Tidy... 
violet inch 


Lisa Germano 
excerpts from a Love 
Circus 
4AD 


V/A ¢ Buy-Product 2 
Geffen 


Scat Schrodinger and the 
Doghouse Three | 
What's Your Doodad Do 
independent 


Sleeper 
Sale of the Century 
Arista 


EQUITY 
ECLECTICA 
Wednesdays 

10:30pm-12:30am 


SEGUES W/ 
HUCK AND 
CHUCK 
alt. Mondays 
3-5 pm 


=o 


TW LM CAN ARTIST 


MoO: oer ne 


FOLK 


Barachois ¢ Acadian 
Music of P.E.1. 
independent 


Altan ¢ Blackwater 
Virgin 


Lindley/Waser ¢ Bootleg 
Pleemhead 


Gillian Welch ¢ Revival 
Almo 


Stark Raving Chandler 
Generica ¢ Silverwolf 


Mary Jane Lamond 
From the Land of the 
Trees © B & R Heritage 


Fear of Drinking 
One Morning When | 
Went to Work 
independent 


Ferron e Still Riot 
Warner 


V/A ¢ Atlantic Fiddles 
Atlantica 


Fice ¢ La Vie Marron 
Green Linnet 


VARIOUS 
Mon -Sat 
8-10 am 


compiled by Kevin Scofield 
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S770 . Soul Coughing 
7 - Type O Negative 
S23 Sebadoh 
ow Elevator To Hell 
10 14 

11 28 
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Music Director: Ari Knazan ee 
Ari Knazan takes tracking calls on Mondays from 11-4 


CFUV FM102 PO Box 3035 University of Victoria, Victoria, BC V8W 3P3 


Escape 


RAP 


Group Therapy 
East Coast Killa/West 
Coast Killa 
MCA 


Wessyde Connection 
Bow Down ¢ Lench Mob 


Real Live Pop the Trunk 
Big Beat 


Meaner ¢ Real Rap Song 
Loose Cannon 


Tupac ¢ Hit ‘Em Up 
Death Row 


E-40 ¢ Rapper's Ball 
Jive 


Outkast © Stee/ Wheels 
LaFace 


House of Pain ¢ Fed Up 
(Guru cut) ¢ Tommy Boy 


' Bossman and the Blakjak 
Ovanova ¢ 4-Life 


Roots ¢ Clones 
Geffen — 


-FREAKY FLOW 


Saturdays 
10 pm-midnight 


TITLE 
Gross Negligee 
Unforgiving Sounds of 
sit 7 

Box of Hair 

So Wound 

Irresistable Bliss 
October Rust 


In dent Wor 
Smash The Ships 


phone (604) 721-8702 fax:721-7111 cfuv@uvic.ca 
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UNDERGROUND 


DANCE © 


Fugees 
DJ Hype remix (12") 
White Lable 


Third Eye Tribe 
Wasabi (Cass.) 
Independent 


Adam F 
Metropolis (12") 
Metelheadz 


Divine Hustlers 
Shaolin Beatbox (12") 
White Lable 


Blame ¢ Planet Neptune 
(12”) ¢ Moving Shadow 


DJ Sappo ¢ Like Dis (12") 
Rinse 


V/A ¢ Organized Sound 
(LP) ¢ Jazz Fudge 


James Hardway 
Cool Jazz Motherfucker 
EP (12") ¢ Substance 


V/A 
Occasional Series (12”) 
Ninja Tune 


Dub Syndicate 
Research and 
Development (LP) ¢ On-U 


BASS CULTURE 
Fri days 
9-10:30 PM 


LABEL 
Incentive 
Mint 
Sub Pop 
Mint 
Sub Pop 
Warner 
Attic 
Sub Pop 
Sub Pop. 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian artist 


TECHNO 


V/A 
The Ultimate Dream 
Collection ¢ Platipus 


V/A ¢ Spirit of the 
Underground ¢ Labworks 


V/A 
Freaky Breaks: Best of 
House Vol. 7 © Smile 


‘ADSR ° 90 Minutes in the 
Eyes of IO * CheapOne 


Outersanctum 
Frequencies From 
the Edge of the 
Tektonic Plate 
Outersanctum > 


V/A @ x-Mix: the 
Electronic Storm ¢ K7 


The Third Room 
Wellenbad ¢ Eye Q 


V/A © Five Years of Eye Q 
Music ¢ Eye Q 


V/A ¢ Hardhop & Trypno 
Moonshine 


Off and Gone « Everest 
Eye Q 


WIRE SHOCK 
& ESCAPE VELOCITY 
Fridays 
10:30-12:30 pm 


PERPETUAL 


MOTION 


Saturdays 
9-10pm 


VARIOUS 


ARTISTS 
Blech 
[Warp] 


( Inve 


Import Records & Compact Discs 


by Artist ¢ Title « Label 


E 
BLUES 


R. L. Burnside 
An Ass Pocket of 
Whiskey 
Matador 


C. J. Chenier 
. The Big Squeeze 
Alligator 


William Clarke 
The Hard Way 
Alligator 


Keb ‘Mo e Just Like Me 
Sony 


Sam Lay ¢ Stone Blues 
Evidence 


Jimmy Scott ¢ Heaven 
Warner Bros 


Clarence Spady 
Nature of the Beast 
Evidence 


Various 

Coast to Coast Vocal 
Groups 
Fanatsy 


Various 
Evidence Blues Sampler 
Five e Evidence 


Zion Travelers 
The Dootone Masters 
Ace 


LET THE 
GOOD TIMES 


ROLL 


Wednesdays 
8-10:30pm 


VARIOUS 
ARTISTS 


Yes: A Scott Hardkiss Mix 


[Moonshine] 


er 


GIFT CERTIFICATES- 
LOW RISK CHRISTMAS GIFTS 


THOUSANDS OF USED CDS - CHEAP 
NEW VINYL LPS & 12"S FOR DJS AND 
VINYL. JUNKIES 


102-561 Johnson 


[Across from Market Squarel 


Fax: 604 380-0121 


Ph: 604 380-5090 


a O? Saturday, October 5th at the Memorial 


: . lot erupt into an outdoor dance frenzy. The front of the 


‘party and we were all at the wrong address. It was still early... 
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DIC-NASTY 


by Spencer Maybee 


| not an avid rave goer. Actually I'd never been to a rave in-my life, but | was more 
than familiar with the out of body experience involved with loud music and movement 
that we call dancing. The rave was called DYNASTY, and the tickets were called PRICEY, 
but I’d been promised that this would be the shindig of the year. Tix were for sale at 
Boomtown on Johnson St. and they looked like tix to a sports event—sort of appropriate 
considering it was to be held in a hockey rink. | bought my ticket ($25 on the day of- 
October 5th) and went home to prepare.... Fresh duds and a lot of fruit. Apples, oranges, 
pears and a banana ‘cause | was happy to be going. 

My roommate, his friend and | rolled to the rink at about 11:00ish. There was a small 
throng out front waiting to funnel through the turnstiles and the mood was anticipatory 
but detached. It was as.if everyone was in a line-up to go to their own private parties and 
nobody else was invited. | 

This particular rave was legal, policed, and disclosed months in advance. Ticket sales 
were at 4000—people were coming from Seattle, Van—it was going to be big. We 


__ poured into the arena and.moseyed through the tunnels underneath the bleachers and 
«spilled out onto the rink. 


.»The sound system was bunk. It sounded like the next-door neighbours were having a 


something wrong with the sound system so | was patient. | went to the chill room— 
smaller by a factor of ten and low ceilings made for better acoustics but “ constant flow 
of guys and girls to the washrooms made it an awkward place to groove. — 

Everything was tame and small crowd of people huddled around the speakers to get 
their money's worth. It felt pretty stupid crowding into one place when there was so 
much space to dance. As the place filled up, so did the bleachers. 

The outfits were outrageous but there was an element of uniform to them—no 
theme, just the normal abnormal, a conformity of non-conformists with zero creative 
scope. The best dressed went to the guy in red leather drag. 4000 attention craving ravers 
piled in, and there wasn’t enough attention to go around. 

We'd done the get-up thing: my roommate in a cheese-ball suit and a cheap-mexico 
moustache, his buddy in hair and pants and me in undecided get up. | brought spare 
clothes anticipating a sweat—| usually sweat about as much as | have fun, so | brought 


three shirts and a pair of shorts but the next morning when | went home my clothes were 


Ramblings from a Space Monkey 


Arena...*drum roll* Dynasty occurred, existed, and 
was experienced..ta daa...and this party has got people 
rambling. To quote a few of those who partook in the 
festivities: wig fa 

“[Dynasty] was an opportunity to let loose and be like 
a kid in the Tickle Trunk at Mr. Dressup’s house...not 
every party makes you feel like that. Raves are a holistic 
experience where musical appreciation, fashion, 
socializing, dancing, and trading Jolly Ranchers can live in 
perfect harmony! Victoria is a special place.” (Angelika, 
Vancouver) “gs 

“The environment at this party was second-to- 
none...[parties in Vic] always seem to put the mere mortal 
parties to shame.” (Erik, Vancouver) 

“What a feeling to connect with people from other 
parts of the country or the continent and have everyone 
doing their part to contribute to the vibe.” (Troy, 
Victoria) 

“EVERYONE was so HAPPY...I loved seeing all the 
FABULOUS outfits and hairdos...the massage circles, the 
multi-person-dance-organisms, speaker dancers...wacky 
hats, spontaneous embraces, across-the-room-whistle- 
communication, and assorted flailing appendages.” 
(Angelika) 

“Almost all of the parties in Vic have had an amazing 
feel to them, stretching way back to the first 
parties...which were like 5+ years ago...They were all 
super-cheap, low-budget affairs with loads’o community 
and such...It’s nice to see that the vibe’s still there.” 
(Quentin, Vancouver) 

And as for the bomb threat at around 3/4am? Well 
upon total evacuation of the arena “...the back parking 


(Petra, Vancouver) 


rain.” (“elf”, Vancouver) 


(Karen, Vancouver) 


building had the good fortune to rawk out to some 
INCREDIBLY talented hand-drummers...they were . 


| figured there was 


PRASCD AND FUSED 


surrounded by at least 400 anxious dancin’ maniacs in the 
middle of the street.” (Angelika) 

Those who attended Island Oasis here in Vic in August 
were familiar with the whole “bomb threat” routine. But 
rumours abound as to the purpose of these “bomb 
threats”. Most attendees don’t believe that the threats at 
either party were real. “[There were] no dogs or bomb 
squads searching the arena while we were outside.” 


“The police wanted an opportunity to. make sure no 
one passed out...[it would have been] bad press if 
something bad happened at an event right next door to 
the police station.” (Geoffrey, Vancouver) 

“Within 100 yards of that arena were at least three 
apartment complexes. You can reasonably expect at least 
one of them to house somebody distraught enough to try 
anything just to get some sleep.” (Eric, Seattle) 

Regardless of its purpose though, partiers used the 
evacuation to take a half-hour break. The evacuation 
enabled people to meet up with their friends and 
regroup in the midst of the 3500 bodies. As the innards of 
Dynasty were strewn into the night to mellow in the 
intersection of Blanshard and Caledonia the consensus 
was that “it was a refreshing interlude. The night air was 
crisp and relaxing.” (Angelika) 

“[| could] get some fresh air and feel the soothing 


Then there was re-entry; the morale and vibe soared 
as people felt as though they had, as a group, overcome 
some great cataclysm. “It was a seething mass of 
glowsticks, bellbottoms, wallet chains, weird sunglasses, 
ponytails, water bottles, bicycle lights and SMILES!” 


so dry that they rustled in the autumn morning breeze. 

Familiar faces poured in—it was a night where everybody ran into everybody they 
knew but couldn’t find the people that they wanted to be with. Everybody was looking 
for someone—or something. My roommate and | were accosted by a pair of rave-guys on 
a quest for speed. We told them that our speed came from inside. They were confused 
and we left them with a thoroughly blank look on their bugged eyes. 

That was when it occured to me... Every body was at their own private party: drug 
enduced worlds of “ecstacy”. I’m no PSA but the drugs these people were on were 
lacking in one major function with which alcohol and pot are both endowed: sociability. | 
was dancing at one point and a girl ambled by me and dragged her hand across my 
shoulders. She got my attention and | welcomed the human contact. We grooved for a 
little while, but when | asked her name | saw her eyes. She was glazed like Tim Horton 
and | think that’s what she said her name was. She was looking through me and foaming 
at the mouth. When she started drooling and twitching | gave up on her and got mobile. 
The surroundings were so disconnected that getting in the groove was-a mission 
impossible so | got set to bail. 

Then came the bomb-threat. It was the best thing that could have happened. The 
whole arena was evacuated and the confused mass of throbbing bodies were sobered by 
the cool October night. For about half.an hour the crowd filled the street in front of 
Memorial Arena and the night silence was punctuated by a couple of inspired cheers. 
Some bongos broke out and a swarm of people flocked to them—to keep’ warm more 
than anything. Three, no joke, three of the 4000 ravers danced and grooved to the real 
beats. That was when my discouragement reached it’s apex. | stuck it out until 7:00 in the 
morning when | decided that my roommate and his friend had done the right thing and 
wrote it off as an experience. | booked. It was my first and last rave. But it was the best 
walk I'd had in a long time. A 
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enough to a speaker so | could Bear tracks the way | 
like’em-LOUD. 

Oddly enough, the speakers (and ear were way too 
small for a party of this size) were set right on the floor - 
the sound was horribly muffled by the first ten or so rows 


organizers finally stacking the speakers late into the 
party, but that still meant that, except for the last few 
hours, “...the sound was truly shameful. The few tweeters 
that they had were positioned below head level so that 
any crisp sound was damped out fifteen feet away. hope 
then that they [Escape Productions] use the money. they 
made to buy a decent sound system. Perhaps they 
should’ve let people in for free who brought their own 
speakers.” (John, San Francisco) 

“The sound system (there’s no other way to put it) 
sucked. Why go to the effort of presenting DJs of the 
calibre of Doc Martin or Scott Hardkiss if the sound is so 
shitty that you can barely hear the tunes?” (Troy) 

Because the music in this rave culture is so very 
important to me, and because the sound system was 
hugely lacking in its abilities to do justice to the music, 
was frustrated with this party. | commend Escape 
Productions for their work in bringing big-name DJs to 
Victoria and for making the weekend of October 5th a 
momentous one for 3500 people, but for their next 
monolithic endeavour, | hope that more attention will be 


is the love of this electronic music which is the foundation 
for the PLUR Philosophy (peace, love, unity, and respect) 


of the rave culture. ~@ 


great thanx to the nw-ravers for the quotes! 


As for myself, it took me until 3/4am to get up enough 
determination to forge my way through the masses (who 
from a distance resembled tourists browsing in a PNE 
arena searching for the langos) in order to get close 
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of dancing bodies. Some people claim that they saw 


given to the DJs and their music. Let us not forget that it — 
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New Kingdom 
Paradise Don’t Come Cheap 
Gee Street 


fter hearing Nosaj and Sabastian’s 

first album, Heavy Load., | was 
hoping for some more of that ol’ 
“innovative alternative hip-hop shit.” 
With this album, that’s what | got, minus 
the words hip-hip, for the most part. 
Some tracks move along nicely. “Unicorns 
Were Horses,” “Terror Mad Visionary,” 
and “Co Pilot” are some examples, the 
latter opening with a D-O-P-E scratch. 
Other than these tracks, the intoxicated, 


Endangered Species 
1315 Douglas Street ¢ 360-0098 
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NEW ADVENTURES IN HI-FI 
MCGARRIGLE SISTERS 


MATAPEDIA 
NEIL YOUNG WITH CRAZY HORSE 
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CRAZY HORSE 


Broken Arrow 
onrais, 1" mg eC 
| “Miinterstate fate 


BROKEN ARROW 


All used CD’s $10! 


10% off for UVic & Camosun students 
with valid student saver card. 


Magazine 


ey : 
. Dis¢sves+cx 


dusted out, punk flow of Nosaj should 
appeal to the college radio/punk crowd. 
Jon Perkins 


Los Mas Turbados 


Recuerdos de lactancia 
Greita! 


4 Herre Bi-Lingual Punk” is 
what the sticker on the jewel 
case read. Add to that the line Produced 


by Ryan Greene (NOFX), and | thought. 


this may be a great combination. It turns 
out | was right!. Los Mas Turbados brings 
the Spanish Language to punk extremely 
well. The two tunes that really stand out 
“Adios A La Inocencia” and “Esado De 
Histeria” makes your head bop back and 
forth uncontrollably. if you don't 


understand Spanish, don’t fret. The band 


will mail you the English lyrics, however | 
find it much more interesting to search 
for the translations myself, by asking 
friends who are fluent in Spanish. If you 
are ever in need of a pick-me-up type of 
CD, this is definitely a CD to have. This CD 
will rid you of the blues, well at least 
until you remove it from the CD player. - 


Zameer Andani 


Watchmen 
Brand New Day 
MCA 


N° liking the Watchmen § is 
unpatriotic, but enjoying this album 
is a chore. Brand New Day is really, really 


good. Their musical style hasn't evolved- 


since their last release, but that’s ok, 
because the Watchmen still rock my 
world. As usual, the lyrics are amusing 


and man, | just love Brand New Day. Go 


Canada. 
Charlotte Scott 


Ash 
Kung Fu 
Infectious/Reprise Records 


o kung fu movies make you weep of 
days gone past sitting in front of the 
tube watching Kung-Fu Theatre? This 3- 
song disc does! The first song, “Kung Fu,” 
takes the listener on a martial arts 


adventure only to continue with it’s own - 


appreciation of Bruce Lee, Jackie Chan, 
and Johnnie Wong, Mr. Miadgi.....you get 
the picture! The 2nd and 3rd songs of this 
single, “Petrol” and “Uncle Pat,” confirm 
the listeners’ suspicions of impressive 
lyrics and pristine melodies. Though | 
haven't listened to the full album, which 


came out recently, | highly recommend. 
_ this band. 


Nathan Berger 


Model Rockets 
Snatch it Back and Hold it 
C/Z Records 


Cane hooky, power-pop with a 
capital "p”. This is the best way to 
describe Seattle’s Model Rockets in their 
second release for those of us who like 
pop music. Some of this album is a little 
too radio-friendly for even me, but tracks 
like “Candy Carving” and “Leaves of 
time” stand out as great pop songs in the 
Nick Lowe/Plimsouls/Sloan tradition. 
Things do get a little punked up in some 
numbers, but not without the catchy 
melodies the Rockets are famous for. 


Presently the Model Rockets are being 


heralded as the biggest thing in Spain 


since Victoria’s BUM, so go figure. Let's 
take a tip from our Spanish friends and 


get happening with the Model Rockets. 
J.M. 


House of Pain 
truth crushed to earth shall rise again 
Tommy Boy 


s a kid, my dad told me that any 

movie with more than five words in 
the title was just about guaranteed to 
flop. The same logic usually applies to 
album titles as well. | needed to check 
what I'd learned as | entered H.O.P’s third 
blast. Muggs is gone. Initially, this had me 
worried. Everlast has the growl on. Lethal 
does the beats. And the stuff cold rocks 


it! | was ready to HATE this thing, but I’m 


totally impressed. Plus, I've never heard 
Guru rap like he does on the “Fed Up” 
remix. Sadat X steps to the mic and deals 
concussion after concussion on “Heart 
Full of Sorrow.” All of the jams have that 
head- nodding quality. Everlast proves 
that he don’t need no Ice T, no Muggs or 
nobody. backing his stuff up. That Everlast 
growl just works. Back in the Back From 
the Dead days, | had my questions about 
metal vocals in hip-hop. But damn, the 
stuff is original. Everlast is a white male 


. doing for hip-hop what the Beastie Boys 


totally forgot about. 
Peter D. 


% 


Fungkus 
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Fungkus 
Backflips and Balloon Animals 
Skungk Records 


t's another story of the local band that 

made it big, but these guys are better 
than that! This energetically funked up, 
souled out, and jazzed album weaves all 
the aforementioned into one low 
monthly payment. True to form, the 
songs are lengthy, averaging 4.5. minutes 
each. They take the listener low on “TV 
Song,” where the lyrics poke fun at tv 
fantasy; and they take the listener high 
on “Southward Bound,” a catchy beaty 
tune about a Mexico road-trip. And 
“Monk’s Brew” will just make you want 
to boogie! Treat your ears to this! Seven 
thumbz UP! 

Nathan Berger 

Victor Delorenzo 
Pancake Day 
MCA 


uring the many times that | have 

listened to Pancake Day in the last 
little while the phrase “pop music” kept 
on sneaking into my head even though | 
didn't want it to. | don’t know about you, 
but | tend to get upset when a cd that | 
like starts to get tugged into the 
drowning waters of pop music. 
DeLorenzo’s cd worried me for a little 
while, but now | rest assured in knowing 
that it is too quirky and weird to be 
popular music. Parts of Pancake Day 
sound as if it has been produced by space 
aliens and blasted down to earth. If you 
have ever been abducted, you'll probably 
like this cd, not only because of the 


music, but because of the liner notes. I’m 


a little weird sometimes so | completely 
love this recording. It may sound sort of 
like pop music, but Pancake Day keeps 
things strange, interesting, and 
mysterious. : 
| Mystery Reviewer 
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KMFDM 
Xtort 
Wax Trax! / TVT 


hh...The new album by those musical 
gods, KMFDM. Upon my first listen 
to this. fine disc, | began to get 
impressions of KMFDM vs. KLF, if you get 
my drift. While the feeling has passed, — 
the fact is, this disc continues their more 
danceable aspect, as opposed to claims of 
going back to their roots. Especially on 
songs such as “Power” and “Inane.” Even 
so, this is still KMFDM, and a very good 
KMFDM to boot, showing more variety 
and style than some of their more recent 
albums. Definitely not their best, but an 
excellent way for new people to get into 
them. After all, it is KMFDM. 
Brian Boyne 


We The People 


Groove Collective 
MCA : 


I’m going to begin by suggesting that 

you do not buy this cd, and that you 
don’t even borrow it from a friend. We 
The People is boring dance, funk, soul, 
and r&b music that would probably 
(hopefully) sound better live, although | 
don’t see how much better it could 
sound. Okay, maybe those of you who 
like background music at your parties will 


accept this cd for it’s ability to keep your | 


guests from listening to the music, and 
instead having to focus their minimal 
attention spans on you. | will say one 


positive thing about Groove Collective, 


and that is that their music is created 
with real instruments, unlike the typical 


~ dance music that pounds in your ears at 


every night club as you drunkenly dance 
away the night. Buy this cd if you just’ 
want to dance to it, but if you want a cd 
that you can actually listen to and- 
appreciate, stay far away from We The 
People. : 

2 Mystery Reviewer 


Moodcrush 
Devil Monkey Stew 
Young American 


fter*only the second song | found 
myself wishing the record would 
end. The lead vocalist has this intensely 
whiny voice that just doesn’t mesh with 
the music, nor with my ears. The only plus 
this album has is that the disc makes a 
damn fine table coaster. ee 
Nathan Berger 


Weezer 


Weezer 
Pinkerton 
Geffen Records 


EEZER has returned. This album is 

definitely a departure from the last 
highly acclaimed self titled album. For the 
diehard fans this will take a little getting 
used to. To my dismay, the lyrics on this 
one are just a little bit racist and just a 
little bit sexist. Songwriter Rivers Cuomo 
seems to be having great troubles in the 


-romance department and it’s very evident 
in his songs, for example the song “Tired 


of Sex" depicts Rivers’ quest for 
companionship. “Thursday night I’m 


” 
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making Denise, Friday night I’m making 
Terese, Saturday night I'm making Louise 
so, why can’t | be making love come 
true?” On a more technical note it is 
interesting to see that bassist Matt Sarp 
and drummer Pat Wilson have brought to 
WEEZER their love for moog synthesizers 
from their side project The Rentals. 
Katrina 


Journeys by DJ 
Coldcut 
Music Unites 


pine-tingling. Head-bobbing. Toe- 

tapping. A housey, but jungled mix 
from DJ Coldcut of the NY radio station 
Kiss FM. | picked this import up this 
summer, and it put me on my ***. 
Featuring an exquisite 70’ minute 
banquet for the taste-buds that live in 
your ears. This album takes you up, and 
leaves you there. Jonathon More and 
Matt Black, with the help of PC and 
Strictly Kev, skillfully weave together 


traks from the likes of Jello Biafra, Air 
Liquide, Junior Reid, and (my personal 


favorite) the Dr- Who theme song. This is 
good party music as it melds funk, dance, 
and techno into a sweet & sour format. 
As it says on the cover: ‘To tha. Break 
o’dawn. Rock Om.’ ; 

Nathan Berger 


\ 
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Blithe 
Head is Mighty 
Alias 


was amazed that my feet were tapping 
to the beat of this album. Despite a 
depressing Mattias Norlander on lead 


vocals, the tunes and beat of “Head is. 


Mighty” carries this album forward. | 


-wouldn’t go so far as to say you should 


fork over your hard earned $, but Blithe 
might suprise you. 
Nathan Berger 


Various Artists 
Quality. Punk Rock Compilation 
Bad Taste Records 


12 Swedish 


3 American 
1 Scottish 


Nathan Berger A 
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Brought to you by Fritzy P. Shmitz 
(aka Waxen Hair A La Kraftwerk) 


Seaaabe and salutations my dear budding companions. Last month | 
received my very first letter with information on what some local acts 
are up to. First off, I’d just like to say thanks to whoever wrote it. Not only 
does it make my job easier but it shows the community is getting involved 
in taking tabs on what's shakin’ like a wiener bun in this town. 

According to the letter: LUMMOX (the band which features ex-members 
of MISSION OF CHRIST, DAYGLO ABORTIONS, and BUNCHOFUCKINGOOFS) 
are releasing a 25 song CD for GOD records in late October. Hardcore 
hellians SICK SENSE are releasing a CD in early November. A SHUTDOWN 
reunion may be happening—apparently after a two year hiatus they've 
started jamming with Sean NVarinsley (ex-JUMBO PRAWN) along for the 
ride. 


A.talented band who call themselves FIG. 4 have released their debut 


cassette. The new TIMBER KINGS disc is to be released soon, and PIGMENT 
VEHICLE’S fourth full length release, INDEPENDENT WOMEN ARE SO DAMN 
GOOD, is now available. LOUD MOUTH MASON, formerly known as WIDE 
MOUTH MASON, are said to have laid down some tracks for an upcoming 
release, and SANTO have just finished recording their soon-to-be-released 
debut full-length album for DAISY RECORDS. 

The local Celtic gang SHILLELAGH played their final show on October 5, 
before departing to other parts of the planet. On the reverse, AK-47 played 
their very first gig at the INNER CITY YOUTH WORKS in late September. 
And the METRONOME COWBOYS “WILD WILD WEST SHOW” took place at 
Zombies Pizza on September 27. 

Well folks, that’s all | can tell you for now. If you feel like telling me 
some interesting news or observations of what’s going on musically, drop 
me a line at the address found on the front page of this magazine, or fax 
me at 721-1411. I’m at the station every second Wednesday from 3-5 pm, so 
don't hesitate to call me at 721-8700 for a chat. Viva Las Vegas! A 
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ap permeates this culture. It is everywhere, from baggy clothing to § 


white Victoria kids feigning African-American accents. Before the 
saturation that we all feel now, there was a time when rap was not 
what is now known as “mainstream.” For me, it was back in 1982, 
when | was working at a Jack-in-the-Box in northern California, failing 
my way through high school. The only thing that us deep fry cook had 
in common was a love for hip-hop. We were listening to mix tapes from 
all over America, and throwing down sloppy breakdancing moves. We 
were listening to stuff that | have never seen re-surface on an Old- 
School Greatest Hits CD. It was a time when you had to hustle and talk 
fast to get into a room where someone was playing rap music with this 
new twist called “scratching.” There were no boundaries. Rap was this 
large untamable force. Rap was a form of music that only so many 
people listened to, and it sure felt underground. 

Fast-forward to today, and some things have changed. Lots of 
people listen to the stuff, violent gangsta albums sell millions, and yet, 
it still sorta feels underground. For the past several months, | have been 
struggling with the realization that, yes, hip-hop has officially become 
mainstream. Actually, it was probably fairly mainstream back in 1982. | 
don’t know what kicked in my revelation. Maybe it was the fifth eight- 
year-old that | saw wearing a Wu-Tang shirt. Maybe it was these 
extremely full rap sections that | see in record store after record store. If 
you're into rap, and think you are totally underground, listening to a 
form of music that is only for a chosen few, you’re wrong. This thing Is 
Massive. 

With this mainstreaming of hip-hop has come a more serious 
perversity, and this is mediocrity. How many party-nasty-blunt-smoking- 
kill-or-be-killed-weird-space-shit-drop-knowledge-jams have we heard? 
We need something new. The image has been pushed through. | am a 
firm believer in the fact that something was in the air in 1993. 
Something creative took over and gave us albums like Dr. Dre’s The 
Chronic and the soundtrack to Menace II Society. 

Things have changed, and Dr. Dre has left Death Row records and 
started up yet again. This producer who brought us NWA and Snoop 
Dogg (remember Deep Cover?) is at it again. What I’m hearing from his 
new Aftermath album (specifically RBX on the East Coast Killa/West 
Coast Killa) is hella fat. I’m really hoping that we can be taken to the 


LON next level of hip-hop and leave a lot of mediocrity behind. Because if 
¥ everyone is listening to the product, it might as well be good, right? A 
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cub/Zumpano/Sorry 
The Limit 
Friday, October 4, 1996 


he show opened with local band 

Sorry, who didn’t quite live up to 
their name. Acceptably Average might 
have been a better moniker. The tunes 
were clean, but not particulary catchy. 

Second to the plate were Zumpano, 
supporting their new release Goin’ 
Through Changes. Fine, fine stuff. 
Drummer Jason Zumpano has got 
something very good going here. The 
music is creative, the musicians all have 
some level of facility with their 
instruments, and they played this evening 
with much gusto. 

However, cub is another kind of 
animal. The energy that they put into 
their music is key; the music itself is 
secondary, but it’s a close second. The 
crowd was pumped, and the band was 
well-rested, unlike last year at the 
Gob/Smugglers/cub gig, when they were 
obviously dog-tired after a long tour. All 
the ingredients were there for a solid 
show, and it was delivered. The new 
material on Box of Hair... well, it’s cub. 


No worries about this band moving into___ 


freeform jazz. 

So, my career as a “music journalist” 
(what a crock) ends here. Instead, | 
present a poem: 


Well, listen to my story 
‘bout a band named cub: 
If you tell them that they’re “cuddle- 
2 core” 
they'll stab you in the tub; 
MTV won’t play them 
but the music's really keen; 
And if you don’t like it 
you can gargle Mr Clean. 
Jason Lake 
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Pipedream 
The Starfish Room, Vancouver 
September 18,1996 


emacs one of Vancouver's most 
innovative and experimental bands, 
was joined by Wavestation, Readymade 
and a large crowd of rain-soaked music 
connoisseurs, as the band celebrated the 
release of their new CD The Journey: from 
Hamburg to Iceland Begins. Pipedream is 
a three pice band consisting of Jeremy 
Schmidt (bass/vocals), Dave Tedman 
(synthesizer/organ), and a hell of a lot of 
sound equipment. At around 12:30 am, 
Pipedream made their way onto the 
stage to play an emotionally-driven four 
song set, including “Venus Fly Trap,” 
“Public Address System/Pompeii,” and 
“Saturday Disaster,” all from their new 
album. With a myriad of space-echo 
sound effects, synth and vocal distortion, 
and almost ritualistic drum beats, 
Pipedream’s distinct sound was slowly 
inhaled by the generally passive 
audience. ? 

Traces of Pink Floyd, Tangerine Dream, 
and Spacemen 3 could easily be found 
within what seemed to be a melding of 
epic-inspired songs (“Saturday Disaster” is 
over twenty minutes long). Pipedream’s 
sound has often been characterized as 
being similar to planetarium music. | 
agree with this in the sense that their 
music possesses a remarkable visual 
quality to it—but to dismiss Pipedream as 
being simply entertaining would be like 
calling Marcel Duchamp’s art trivial and 
pointless. Pipedream’s sound is intelligent 
and terribly creative. 

The band’s obvious interest in 


-resonance and minimalistic repetition 


allows their music to have a certain 
transcendental quality to it. Penetrating 
bass lines meet with triumphant 
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percussions and dream-like echoes, to 
paint a dynamically creative ambiance. 
Pipedream is a band that is meant to be 
felt as well as heard. For more info on the 
band, contact “the struggle for realism” 
p.o. box 93571 Nelson Park, Vancouver, 
BC, V6E 417. : 

Lisa Lebedovich 


Mighty Mighty 
Bosstones/Minority/Defektors 
September 18, 1996 
The Limit | 

Offbeat and CSIS are I? league to 


bring you the real dirt on 
Mighty Bosstones show. The following is 
an excerpt from a phone tap of a 
conversation between two adolescent 
party girls. | 


Adolescent Party Girl #1:Bosstones, 
Mighty Mighty Bosstones played here. It 
was so good. Like, well, Kelly— 

Adolescent Party Girl #2: The guy from 
QV's? 

APG #1: Yah, his band, the Defektors 
(which is really just Pressure cooker minus 
the horns and one of the Pauls, | think), 
opened. 3 

APG #2: Can he sing at all? 

APG #1: | dunno, but he can sure 
dance. You wouldn’t believe how many 
shirts he was wearing though. But they 
are so awesome, they played a Go Go’s 
cover. The Bosstones seemed kinda flat 


live. Like, | thought they would put on a 


really good show. | 

APG #2: They're the fat guys in 
checkered jackets, that’s all | know. 

APG #1: See, the thing is they weren't 


~ even wearing the checkered jackets. | 


thought the show would be like in 
Clueless. 

APG #2:-Oh, yah, | forgot they were in 
that movie. 

APG #1: That was like my main reason 
for going. | love that movie. All | could 
think about all night was, “They were in 
Clueless!” | was going to interview them, 
but the only questions | could think of 


- asking them were about Clueless. “Did 


you get to meet Alicia Silverstone?” “Is 
she nice?” 

APG #2: Who has parties like that 
anyway? | 

APG #1: Movie parties are always that 
way. Like who has a house that looks like 
a bar? Actually | couldn't really see much 


of the band ‘cuz there were way too 


many people there with long, sweaty hair 


who kept swinging it in my face. There’s — 


nothing | hate more at shows than 
people with long hair who keep swinging 
around. There were also lots of guys with 
their shirts off who had like sweaty backs 
and — 

APG #2: That's the grossest when you 
go, like, skidding off someone’s sweaty 
back. 

APG #1: Isn't it? Isn’t it? 

APG #2: Ugh. | hate it, it’s so. . .ugh! 
Like when you’re all sweaty and you 
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the Mighty. 


don't know how much of it is yours. 
APG #1: It was like the two things | 
hate most in this world were en masse at 


this show. Oh, okay, | just have to tell you 


the second band was Minority. Have you 
ever heard of Minority? They're from. 
Surrey. They look like they’re from 
Surrey, like full.on these guys were such 
| hicks. Total hicks but 
with skinny, flabby 
bodies full of the. 
worst tattoos and 
backwards baseball 
caps. Like you know 
they’re just sitting © 
around with the home 
tattoo kit. So many 
tattoos, like this one 
guy had, | think it said 
-“Draculator” across 
his stomach. You 
could just imagine 
these guys in their 
garages in Surrey 
fixing their low-rider 
vehicles. So they play this total metal kind 
of music except they have 2 rap singers. 
They were just so ridiculous and they 
were so crude too. Like one of them, this 
guy in the audience was going “Fuck 
You” and he was like, “Did you hear 
that? This guy wants to fuck me.” Then 
he was like, “You want some metal in 
your mouth, suck my dick.” 

APG #2: They sound awesome. 

APG #1: They totally were. They were 
the best part of the show. | considered 
going to Vancouver to see them the next 
night. But where did they get this name, | 
“Minority?” They're all white males! | 
gotta go now, my cookies are ready. Bye. 

Sandee Moore 


Bob Wiseman 
Steamers Pub 
Wednesday, October 5, 1996 


he last time | heard Bobby Wiseman, 

he was still with Blue Rodeo. It really 
struck me, this small Jewish guy shouting 
anti-fascist verbiage about the IMF and 
World Bank as “bad money making 
schemes,” Bhopal as “corporate greed at 
the expense of human life.” Very 
articulate! His struggle to get an 
American distribution contract 
exacerbated a lack of support from his 
family, sort of, was apologetically wet 
shamelessly chronicled. His humor 
furnishes the world economic policy and 
greedy recording companies. Although 
these are very serious subjects, Bob 
Wiseman successfully educates as he 
entertains. At the very least he gets his 
point of view across. 

Shaking like a metronome, his flying 
fingers jump maniacally as they frolic 
across the playfully decorated keyboard. 


- This display of talent was-complimented 


by his accompanying band: a male 
drummer and two women with guitars 
and voices (utilizes at different times). 
The polyester clad women with dyed hair 
strangely complimented Bob’s natural 


‘look; ripped jean shorts and sweatshirt, 


barefeet. As Bob used his body as a 
percussion instrument with his keyboard 
the woman's coordinated hand 
movements physically elaborated on the 
astringent lyrics. Has Bob Wiseman grown 
into a bitter man? Possibly, but the talent 
exposed among the musical and political 


expressions | heard that night left me 


with a healthy sense of optimistic angst. 
_ Tathra Street A 
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SCORPIO (Oct 24- Nov 22) 

“Tall and tanned and something and 
lovely, the girl from Ipanema goes 
walking, and as she passes he smiles, but 
she doesn't see.” (Sammy Davis Jr. 
{among others}-"The Girl From 
Ipanema”) Scorpio girl, stop being such a 
snotty cow! Scorpio boy, | don’t know 
why you are destined to love snotty girls, 
but try to get it through= your silly little 
skull that bovine love is not ati 
state. 


SAGITTARIUS (Nov.23- Dec 21) 
“When you're stuck like glue/ when 
it’s hot like [indecipherable] —oo/ all you 
fis sore Vaseline, Vaseline, 


CAPRICORN (Dec 22- Jan 20) 

“I'm stickin’ with you, ‘cuz I’m made 
out of glue, anything that you might do, 
I'm gonna do too. You held up a stage 
coach in the rain, and I'm doin’ the same. 
| saw you swingin’ from a tree, and | 
made believe it was me.” (Velvet 
Underground-"I'm Stickin’ With You”) 
You know the kind of trouble that this 
kind of obsession (a la Single White 
Female) leads to. But | say, if you aren't 
abl ans vores as yourself, change! So bravo, 
ort, youve taken a big step.in the 
directid Now bump off the sucker 


WoO G Gata Ne 


0.0.D. doesn’t even’ 


whose identity you've stolen and live the 
life you’ve always dreamed of. 


AQUARIUS (Jan 21- Feb 19) 
“Cut my hand the other day, didn’t 


work, you stayed away.” (Cub-"Electric - 


Chair”) Naughty, naughty, Aquarius. No 
need to be so fluff-brained in your quest 
for attention. Don’t hurt yourself, hurt 
others, it’s more fun. This may:i@ac 
new group of friends. 
employment spree” é 


| PISCES (Feb 20- March 20) 
“You want her broken, with her 
mouth wide ogen ‘cuz sore s this year’s 


Remmi 

Es & Se i ee : at sac? 
“ecessg jes es. Lighten up and 
love will come. 


ARIES (March 21- Apr 20) 

“| lick my lips when | need it/ don’t 
wanna lick them no more/ my love song 
went wrong” (Fugazi- “Rend It") Oh, 
broken hearted Aries. Will an end to 
your unrequited love ever come? Who 
cares! Freak out your Object Of Desire 
(0.0.D.) with creepy, obsessive gifts, like 
a tattooed, mohawke¢ 
you can no longer | 


No Vv 


Follow the path prescribed by the stars, 
and both your O.0.D. and the cops 
should be well aware of you. 


TAURUS (Apr 21- May 21) 

“She's gotta whole, whole lotta style, 
she’s got everything | lack. She stole my 
dawn when my day began, she can keep 
it. | don’t want it back. " (Mary Lou Lord- 
“There you go, 
jin, Taurus. So 
n Agnes B dress 
your noon-day sun 
and basin it, t podteite. 


GEMINI (May 22- June 21) 
“With the record selection and my 
mirror’s reflection I'll be dancing with 


myself.:. Well there’s nothing to lose 
and there's . rove and I’m 
dancing with Gilly dol-Dancing 
With Myself ¥ Gemini! Self- 
love is the k love success and 


happiness. Being thesign of the twins, 
it’s only natural for you to love yourself. 
So dump that deadbeat bed+mate and 
get yourself a mirrored ceiling. 


CANCER (June 22-July 22) 

“| need something new/ something to 
be able to/ | need to satisfy this empty 
feeling.” (The Slits-"Spend, Spend, 
Spend”) Cancer, Cancer, Cai 
consumerism is a disease. Cut tt 


ember 


— LEO Guly 23- Aug 23) 

“| like the valentine that you sent me/ 

Ill love you more when you’re more like 
e.” (Candy Wheel-"Kiss Your Friends) 
Leo, you are so gosh darned stuck on 
yourself that you deserve someone just 
like yourself. Unfortunately, there’s no 


one like you; you'll hai 
yourself with trying to 
in your current lovah, 
drive them away. 


VIRGO (Aug 24- Sep 23) 

“| got a plastic nose and a plastic 
cheek/ | guess I’m just a living freak” . (?- 
“Bionic Man”) Let this be a lesson to you, 
Virgo, plastic surgery will only end in 
dismal failure. The shortcomings in. your 
life—and let's face it, there’s a lot—are 
not the result of an ugly face or cottage 

thighs. Get a personality, have 
start 4 getting this record. 


PRAY 


LIBRA (Sep 23- Oct 23) 
“Love is all around no need to waste 
it, you can have it all, why oe ee take 


you to get busy with, you°are : blind! Get 
out there and get busy gettin’ busy. A 
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featuring the first single 


